KPMCTUMAH
JIEBPA

Popmnca B 1952 ropy B Ilapmxe, ®pannua. JKuset
u paboraet B [Tapmwke, @pannus

Tpaguuns cmoBecHOi UIpsl GepeT CBOe HAYaao OT
Ka/UIMTpaMM ATojiMHepa, GopMupyommx us Oyk-
BEHHOI CTPYKTYpbl CTUXa BU3yaJbHbIe OOpa3bL.
DpaHIY3CKMiT XyTOXXHMUK-9KCIIEPUMEHTAINCT B 06-
nmacty KHO u Bupieo Kpuctman Jlebpa cosmaer cBoe
nocssmenne Keiffky, B3sgB 3a OCHOBY IIPU3BIBAIO-
1Yo K THIIVHe ppasy. B knHemarorpade Kaxpas nH-
(dbopMaTVMBHAs eIVHNUIIA, KOK/IbIA Kafip MMeeT IIPMH-
LMIIMAbHOE 3HA4YeHMe U CBA3b C 11e/I0M MOHTa>KHOM
¢dpasoit. K. Jlebpa, ncronpsys nNofoOHYIO JIOTUKY KIi-
HeMmarorpada, OTHesAeT KaX/ylo OYKBY U TaKUM 00-
pasoM IOJYepPKUBAET CMBICTIOBYIO I€IOCTHOCTD BBI-
cKasbIBaHMs « TUIINMHA, TOXKATYIICTar.

Kpucrnan JIe6pa. TumnHa, moxkamyiicra, 2012
Mucrannaumsa. 14 mucros, neppopupopaHHas 6ymara, 4epHbIi
dmomacrep, 29,5 x 21 cm
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CHRISTIAN
LEBRAT

Born 1952 in Paris, France. Lives and works in
Paris, France

The tradition of verbal games goes back to the cal-
ligrams of Apollinaire who shaped the letters he
used to write his poems into visual images. The
French artist known for his experiments in the
cinema and video art, Christian Le BRAS has cre-
ated his dedication to John Cage on the basis of
the phrase which calls to silence. In the cinema
each unit of information, each frame is of crucial
importance and is related to the entire montage.
Christian Le BRAS resorts to similar logic when he
singles out each letter and in this way emphasizes
the wholeness of the phrase: “Silence, please”

Christian Lebrat. Silence, please, 2012
Installation. 14 plates. Punched paper, felt pen,
29,5x 21 cm




